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and stuff. | went to Beard School, Pearl I

Washington Junior High, and then Pearl High. And

| grew up around Pe Mreet, which now is }‘h'i\'\l'-
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I actually starved out playing in the first, second, third
grade band. My music teacher was Andy Goodrich.

lk vlv framentr

I starved o play the tros
that was too loud for my mom and dad..
wtar the dirums?

Yeah, because | really couldn’t play . It was a whe
lot of bllaalh,., Plus the mouthpicce on the trom
that time. It was so big. all up on top of my nose. So | i
that away and started playing drums. At Pearl High School
I was drum major the whole time, also playing snare and
timpani in the concert band.
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f you're gonna stick to this for a fur
learn the basics first. And then study, experic
experience... keep learni keep bearning. Because you
never stop learning. I'm still keaming
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This or st at our church, Prof. Scandricks, offered
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[rsu]. Before then, |1 ¢ into concert music—Bach,
Becthoven, Nocturne, you know. Because thar was
kind of stulf we were playing, We went all the way th
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down the pike togetl ng you
hn'.ll | }IJL{ ot
been for Charles 1 never would have been cxposed to that
rock and roll, or rhythm and blues on the level of a James
Bre It’s proven to be one of the best experiences of my
life, even though I've gone on to have two or three ot

carcers after tha

eets: By play at type musi in high s
then listening to people Willkams, when Ray

Charles first com : , Nat King Cole and
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Curds Mayficld and the I CSLIONS were
Chattanooga, Tennessee, but would record in Nash
[hey woukd always stay at the El Dorad otel w

s keeping the grass cut and yard work, | washed his car
and played around with his guitar. After thar, | come out
of school, my father passed. I went into the service to help
my mom .
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Yeah. All this music was on the air bases that 1 was on
| formed a group. We were playing ar the officers” clubs and
stuff. That's when | picked up the bass, 1 said, “1 think 1
<an l\:)\' I\l\\.

So you mored fre the bass. How

Laces?
Because the bass 1o me is the four
can ,\\'I
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vody. That's when you ouch
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| that certain thang

¢ people came through Nashville looking for a
k-up band for Aretha Franklin and Jackie Wilson for
tour. So | knew this guy Johnny Jones who |
x and everybody and Billy Cox ) ;v].l'.u \
yodstock and the Band of Gy _,n:x\:

i i Hendrix i
Yeah, Club Del Morocco down on Jefferson Street

ere for 2 whil
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Johnny found out | was pretty mied, | think it was

this friend of mine that also used w0 play with
aymon Reed [also a trumper player with the James

n Orchestra in the la Gosl. ‘This would be 1967

r was playing everytl Had a good boen section, the
scle Shoals Homns

joe: Johnny Jones is better known today as a blues

itar player. Really roots blucs... Rea! blues. Bun thvthm

¢r. Johnny Jones, he

| blues was getting bigger and }“3131
I

ed it all was a bandleader. He organized groups

harles pk ith him, I played with him,

cally and in an extended fashion—the chitlin circuin, as
was known back then. Johnny Jones had an organization

at played at Fort Campbell, which was where Jimi Hen-

as enlisted, Hendrix was attempring 1o kamn guitar,
Johnny Jones, Billy Cox, and those people were already
st semi-professional because they were entertaining
soldiers. And that's how they came to know each
t of people credit Johnny Jones with being Jimi
ix’s first guitar teacher.
weers: We used to jam together in Chub [
lefferson Sareet. Had w0 get owm before ive o'clock
ise | was under age
Man! So Arvetha Franklin .
Did you play on
fidn't play on the track, but in the show many tinses
package show: Jackic Wilson, Arctha Franklin, the
crs, Big Maybelle, Peg Leg Me ! a guy
y | ul a4 Py 0 ..};IH i h\‘ ap-< uui on one )
cah, Curtis Mayheld and them...the Impressions
) U
+ did play behind all of them

you graduate TSU?
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ast, Present and Futsere | s 19677
h, that group was a super Nashwille. |
vocalist for the group. Every now and then 1 woulkl
s or drums on certain tunes that the drummer

hack it.

as on Mecca, " Bones
to Bones™ was the hit, and then on the flip was “If I Only
Had a Minute.”

Wiher made it a bie?

It was different. It was a different sound coming from
white musicians. But that sound with my voice... It was
different sople. It was a funk beat, sorr of like bard-
rockish beat... bur the melody was swee 15 Was

bat bar bat™ and then the way | was doing my voice

Seo wiven did James Browon come and offer y

8. See what happene He had me and n
| resent and Future] 1o open up his ¢

nicipal Auditorium. He figured | didn't need to be

re; | need to be over here, “You got too much soul to be
over there! You're in Nashy this Is country, you're not
going nowhere but to a farm.”™ So | said, “Well, I'll tell you
what... You give me a couple weeks to think about it.” That
pissed him off. Because he figured, “I'm James Brown. If
I offer somebody a job, they should just jump right at it.”
But I wanted to think about it and think about my purpose
for going out there with this guy that | didn't know, how
I was gonna conduct myself. But | promised myself not to
cha me for nobody. So 1 said, “I'l] just ¢
me.” If he does something that [ think was disrespectful,
I'll tell him.

When | first went out there, he had me sitiing behind a
sct of drums. Waymon Re id him | was a good drum-
mer. He said, “He's a good musici o the bass player he
had, which was Tim Drummond [white bass player with
the Dapps, plays bass on “I Can't Stand Myself (When You
Touch Me)™ and “Licking Stick - Licking Stick”], caught
hepatitis [on tour in Vietnam)] and came back. So James
says, “You pl.uj. bass?" | fays, “Dome " "We're going 1o find
out. We're going to cur "Black and Proud.” ”

¢ bad ard abons bis ;‘!11’(, bis wa 4 L'f maaaging

agree with that. With the fines and stuff... Because he used
1y all the uniforms, all the shoes, all the shoe wrees, all

e bow ties, everythi crybody had their own stuff.
He would get them ckaned, so, if he would get them

wed, 1 mean, vou show stage. Your st
appearance means a whole lot in show business. You go
there looking good, that's the first good impact you get on
the crowd. And then you hit ‘em in the jaw with the funk
or the country or whatever... but if you look good, you're
halfway there. Sometimes, the pay woulkd be late. Thar used
to bother me. To me, if the band hit on time, they should
get paid on time,

Wines wnes it like playing on “Say It Lowd - I'm Bl
I'me Proud ™ in 1968?

Well, after | heard the woeds 1o it, it kind of frightencd
me, because you know at that time a whole lot of stuff
was going on... Marnin Luther King and all the riots
and stuff. We've been playing, perfor for all races of
people—I've scen them in the crowd, you know. So [I'm

thinkir This is going to hurt him.” Because you can't




¢ and say, “Say it bowd, I's Knowing ¥ 1o make

yre not Black or if vou're not Mex inver 1s oduca

stever. You can't do that so yvou'd fee
That scared me. But Jamwes realized it o it 2 break
y sudden his cromds started dropping off Financial busis
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You know, if | work | want 1o paid
I don't body else’s moacy... | just wam
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sh. Blew evervbody's mind
10 me, e wi ing my money to those people. | wanted
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Marva...beautiful lady. Lyn Collins.. .beautiful people.

No pro 1 performing with them. The «
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hoever plaved it more distincr and really brou was satisfving Mr. Brown,

Fred played real heavy, like on "Funky Good
Pea) )
“Doin’ It to Death™].. I wouldn't say perfectionist, because very |
vas with perfection. | mean whatever le ks, ks what it
is. But | think it was the power...the power play of James
Brown: You're g jo what | say. I'm the boss, I'm James
Brown. So he the sing

membe : 2 couple of ¢

t .'\.IEI/‘HE Was a
novensent in the James Brown groove machine
a8 On Well Like | said

" of the bear, which knew the people to pl
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ke sending it to the Library of Congress or
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the ideas came from James Brown, He was a As soon as it's hnlshed

ever or the ;"il“':i\]l ng company
van musician, He would make differ- hen von
and we were musically educated enough to turn

ds he made into music. Mysclf, the drumme
'. Ill.-l-\ what l \iu:. ”:.H l‘l'l ne

M, Wo ,\“\H‘, lxk\' Hu‘\.l-"l ¢s on 2 Rolls Royee..




du]:lll lxl;c Jl\rul me. But l‘.'. h‘\pt(lui me loe -:N‘X.'l;: ]:'o.r
that, because most of the people out there let him ger av
with a lot of stuff. But just about all the stuff that | wrote
.ll‘a\i h\'l!ldui \'ull:‘l h:lll Iw'.'c!:n’l, we \illll :,ll:!l!l\}l:li:; |
mine. Except one tune... "Get Up Offa Thar Thing,”

*.« (Release the Pressure)™? That was 1976

Oh man. Mc¢ and Jimmy Nolen come up with thar tunc

ywa in Florida som ere. Me and Jimmy Nolen come up

with that. And James heard us playing it. He comse into the
dressing room, said, “What is that?” “It's a tune.” *
it?" “We call it "Get Up Offa That Thing." *
hear it! Sweets, you gotta help me with some words
problem. ‘Get up off that thang / Dance and you'll feel
better / Ger up offa thas thang / Try to release that pres

sure.”” Plus I'm singing on that cut with him! Answering

him, you know. That's the ... Him and Hal Necly

[Starday-King] they did someshing with it and it «
there. Because the next day he booked the st
Jimmy Nolen, vou know, cookin’ and shit, the
curtin’ the tune. .. The next thing I know—"bout a week or
two-—it was out on the alrwaves!
(_‘/;\r( you carme back to thy famres Browm oo
Past Preseme & Fut Sor & minsuee, back
h, working with them. Working with a bunch of
other people
jor: Whar we did together carliest after the roup left
James was the two albums we cur that were Nashville-ori
ented albums. Most of James's band left around the time
Charles was describing in 1971 from the gig in Las Vigas.
Although we stayed on the bus and went to Augusta [Geor-
gla] and began 1o recoed there what came out 1o be the Sex
ve double Lr. Part of the reason we left was because
of the way we saw Charles getting treated. You know how
members of 2 band kinda cult up together and they feel like
all for one and one for all. From time to time, James would
have incidents with individuals. Like Charles said, he w
a control freak and be liked for you 1o feel his power. And
be warching as individuals somebody thar was
a part of our unit being misused and that kepr us kind of
down. We didn't like thar, We all got fed up at the same
time was gerting to be late, he had stopped paying
for some things that he had been known to pay for, and
things were changing... So we just decided we didn't want
the unit tore up... We'd keave and go do something on our
own. We with James to discuss whar we felr was fair
trearment, And we disagreed. All we did was formalize a
disagreement and we left. We came 1o Nashville and cur
an album. | feel like that was one place where my influ.
ence—right or wrong——was felt by a group of people that |
held in high esteem: those band members. They were why |
wanted to play with James Brown. I didn't nec essarily want
to play with or for or behind James Brown... | wanted 10
play with thar damn bend! That bad band! Just to tell the
truth about it. So | identificd more with them. I can appre
clate James Brown... Like I said, it was the best part of my
life. 1 have mot [had] a high polat like that since then, and

I' cen around, you know. | really treasured that period
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xpect. | would play syncopation and then |
old on the groove, and every now and then go
¢ where people wouldn't expect 1o hear some-
it's the reason my style is different. It's not tha

st bass player in the world, because | don't think

He plaved real heavy, My sevle of

none of us will ever live 10 see the best, rnighe?

I do. | }"I.z\' the feel that God gave me the };xll o

fill it up and make it different

What led the Swe

<1 I'n-iv'-. L ?
[hey released 2 coupke things off the album as s
went ot and did Sew! Train a

I fal. 1 did Don Kershwin's fa Convert

couple times. | did M
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come up with a bass line fo
We wem 10 Zaire and played for the fight—Muhammad
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Matthews you're talking abous, when this [new] thing came to my brain, We gev 1o do “Strangers in the

hews's carcer hirst started. Night.” And Fred looked at me Hke | was crazy. | said, “We
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Damn Sweets, we need 1o call Dave Matthews if vou wan i y doo doo doom, Weird stuff, rigin move?
1 wanna d ‘ | said, . Wi st like that!" I said, “1 want strings juss like that. [ don's of my faverite cuts is te the One Love, Singing in Falsetro isan car-carching move because you're
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He . : vhat you { carc if you call Quincy Jones! I want ! These peoples t like o 6/8 beat, but it’s on the same album a not straining, plus you don't have to s rd.

gO1 y!" They come up to me, | didn 2o to them. He ' u is the be nk beat. So you toere really like people will listen if you talk to them i
' | ] Y . ) )y '
said, "Okay, well, I'll call up th | says, “Call him! iarging et flrvor with the bat if you yell at them they don't. For the Sx

Tell him 1 want hin ant him for three weeks,” | g1 wanted to sing to the people in a normal tone
1ol e Jerry ! ) me, Fred, and Dave Matthews in a hotel room with stuff A this other tune e, " Yes I's You {simng) Let’s see winat else

| ) r rdnkine . - anoes " - - p — -
all over the ..J..l.i.u.},u-!l\\ sometimes staying up 3 Chicka doo doot. Chicka doo doot.” They released I wrote “Give the Woman a Chance

sht, writing arrangements, ‘ 1 single and that thing went off? And they still play- Like a Man.” “The voice on the intro of the album was |
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dio, And then James | The wo
I'do. So it was Bes Man,” "Yes It's You,” and believe it or ; r name?
those guys [the Dapps—James Brown's fur jor: He's the funkicst, most ¢ ¢t me show you where it'’s ar,” Vespa. She was the secretary at the recording
:

Dave Matthews, so | knew where he that | ever mert through James B . ike It Like Thas.,” Whe did

e
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“Strangers in the | After we did the tracks, Fred said, “We need 10 put some
y Schoenbaum and twold him, “1 SWEETS: Me wo,

thing totally different as a lead-in 10 cach song, Think of

hat do you mean?” | said, wow, | really don't know. You see, the "Stran somcth " So be called Vespa, “Vespa——come bere, come

I want bassoons, | wane ght™ came from the time when | told you | used here for a minute. Just put the phone on hold or whatever,
. int twenty-one violing, Iwant a full Williams and people like thar, Nat King Come here. | w hear you say, |

wam ( 1 r ' o1 ’ " = e D y - . s [
[ wam Ce I Dupree on guitar, And if we jou: | know it. | remember running down 10 328 Per- us Dinah Washingron—"This Bitter Earth soul brother
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at? When James did thar

didn't have |

I3 1w rarest T
Man, vou know deal with

. dydor distribug
1o me, thar really burr the musicians and the artists
that was on James's label, Bocause, say if they wanted 10

somethi this album thev .HI t call me,
ould call the People label, which is James Bro

then James would tell them do this and do this... If
thing was just strictly Polydor, then Polydor would
:’f,l'-k' lAl:lt Ai X!h st 7}]“' ].‘l”\"’ ""'I‘lr' lx'("”"(i
fimancially. Taking what wasn't his, you know, Bur,

me out there
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y kind of song that they bring to vou
Coun

hat. Fred
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rass, whatever You got to be able 1o do
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at |, you xnow I was
. And that's what freaked pec

ements like 3™ See they
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hatever the menu calls for, do it
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At that time, that’s when the disco thing

g in, right? So I said, "I'm going to write a tun

to the disco, hangi

h, 1 played bass on
v's Paradise...] This g
Did w

"on this

wp here... You hes
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ne “Hang Out

about it three woeks ago. The

Hang out and husthe

n't. | called about this and asked, “Why didn't
COonLace shgy \_lui‘ .nulw'xl |

facicd
t thj- did—<thev called James, So James ol
sure they wrote James 2 nice check
d with the James Brown empire
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hung up the phone. I ook the band... 1 called this guy, the
oromoter that booked the other gigs for James, | called him
and let him know what happened. | said, “Man, | now have
the band. The name of the band now is the Nuclear Explo
sions!” And people.. freaked...out. So of course be sent a
couple of big guys down there to Miami to get me and get
the keys back to his bus. Big guys. But [ also talked to the
promoter and told him, “Call the highway patrol and the
state troopers and have them over here.” 1 1old him whas
was going down and | said, "I have a fecling that James

is going o send some goons down bere wo Ret me " When

they came in, guess who met them at the front door? The
highway patrol and the state troopers. “You boys here for

something? You here to see somcbody?”™ “Yeah, we here to

sce... They said, “Yeah, we know. What you want? Wha

vou want? You got any money with you? Well, if you don',
Nobady is vouching Charles. If you

- 2
don't have the moncy, get vour asses back in them cars and

RCL Your ass back up

u(?l osCort You ‘!.uk x

Horo many L) routs 1, fuse rwe?!

It was three guys. Big guys. One of them used 1o play
with James. He's dead mow, he died | guess about a year
ago. He was a drummer. His name was Clayton Fillyau
You probably scen his name. He was the drummer playing
on that first James Brown Live a¢ the Apofle. Big guy, good
drummer. Him and a couple others

Wihat bappened then?

So I talked to the promotcr and said, “Look What you
Al.“ ”I\' !‘.I!Il‘: B DOw \AI”\'d !:'lc N\ICIL‘.H l'.!(pl(ﬂiﬂﬂ(. SO
find a club for us to work so we can pay the hotel bills and
move on.” So he did. We worked a club down there like
three nights and be paid us. And then | contacted some
other people in Guadalupe. Called them and had them o
book us over there. 1 took the band to Guadalupe for like
two or three weeks

Wihere is that?

One of them islands—Ibéza Islands

In the Arlansie?

Yeah, it's a nice place. They have 2 Club Med. It was
‘\,:H'Jl

Wiker happened afier that? What did James do?

Well, he sent me money. He finally semt me money. We
didn’t have no argument about it at all. No bad words. He
sent the money. | gave the guys a picce. Returned the truck
andd the bus after we flew back into Miami from Guada-
lupe. They wired me the moncy. And so the band wem
back. He walked up, “Sweets! How you doing?” | said,
“I'm fine, how you 1!0&1:};' Good 10 see you \z

Thats i0?

That's it

/l' II"J/" .'IP.
Wit were you feeling back then, becawse you all were invent-

Wikt is funky munsic? Whar is soud music?

this rivpthm that’s now taken over the world. The riytim

on 1y enr,

Ihe rhythm that we created back then had a couple of

things about it. It was heavy, It was good and danceable. The
feel of the rthythm then was funky and it was consistem

You cosld nod yowr bhead to it...

Yeah, to where you could just be in a car and bang your
head on the dashboard, you understand? James Brown's
funk thing that we had was consistent. If'd just drive
people...

Yeal, Jyou ||'.‘Jk’ﬂ'[\x’..’.] Jamees Brown rec ords all .{.:_-, Sweets
"All week!™] and mor srop nodding your bead!

Yeah, so it’s the type of thythm that relaxes the mind.
Plus, it makes you think. Because once you start doing this
nods head] you get into a different thythm and then you
gonna think about something that’s positive. So our groove
was a groove that kept people focused

/ ‘{",,,,.l N Ilvr'.(,'n ;-v.-',’ﬁ. WS, pfr-n.".q.'{.‘;‘

Yeah. It's all true. One thing I found our: When you tell
the truth, you don't have 1o think about Is twice. If you tell
a lie, if you say it again, you gotra say the exact thing, and
that’s kind of hard 1o do. | want to thank you for taking
your time out and comacting me. 1've been around for a
long time, thank God. I want to thank you for being into
our music, our history. [ want you to make sure that you
mention [Joe Davis] because we grew up rogether. We went
all the way, | mean alf the way together. When 1 got wind
that James needed a trumpet player, | 1old James, 1 got a
trumpet player in Nashville. This is my man!”

joE: The real wruth s that Charles Sherrell... .everybody
didn't know this, but be had a side job when he was work-
ing for James Brown, He was the Unemployment Bureau
for the James Brown organization. And James had a pen-
chant toward Nashville musicians. | guess be was caught
under the "Music City USA” concept

The rivinestones and what not..

jor: He had a preference, because he had a good experi-
ence with people like Charles for Nashville musicians, That
made it casy for people like me 10 go our there and do well
But | still wouldn't have been able 1o do it without Charles
And every other musician who was from Nashville who
played for James at any time after Charles went out there
was recommended by Charles Sherrell. So Charles has
always promoted Nashville as a city.

Nashwille's pretty cool

sweers: Yeah, it’s a great place. ©
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Sweet Charles Sherrell Selected Discography

Fhe Ads
eed by Marz R

cwland (with Brian DiGenti and Dante Carfagna)

ubridged, official discography can be found at waxpoetics.com
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JAMES BROWN SINGLES FEATURING SWEET CHARLES SHERRELL

s 2 Time” (K 6144) 1968
Feelin' ™ (x 6155) 1963
[ od — I'm Black and 'm Proud Pr. o/ Pr. 27 (X 6387) 1968
{ Up or Turnica Loose/ 'l Lose My Mind (instr.)

1) 1969
Gor to Have 2 Job™ (x 6218) 1969
Pe. o/ Pr 2" (x 6222) 1969
a't Wane Nobody to Give Me .\'n’lrn}; (U;\n 'l';‘ the
d 'l Ger Ie Myself) Pe, of Pr. 27 (K 6224) 1969
worn (insee ) The Chicken (instr)” (K 6240) 1969
Popcorn Pr. o/ Pr. 27 (x 6243) 1969
I peom (s ) Top of the Stack (imser)” (K 6290) 1969
\Man Comse In and Do the Popcomn Pr. 1/ Somsetinee”

&9

vian Come In and Do the Popeom Pr. 2/ Gledn' a Lide
. 2 (inser)” (K 627%) 1969
with a Fecling (instr)” (Federal 12451) 1069

: Now Px, of P 2 (instr)”™ (x 6280) 1969

Rapp Pr. o/ Pr. 27 (x 6285 W) 1970

Drummeer Pr. 1/ Pr. 27

y New Day Pes. 1 & 2/ Geongia on My M nd” (x 6292) 1970

Yo't Work You Can't Eat™ (x 6342) 1970
%, 1/ Pr. 2 (instr.)” (X 6366) 1ot
Soul Power Pis. 2 73 (k 6368) 1971

(K 6290) 1970

2" (re-2501) 1971

Hot Pants Pe. o/ P
“Make It Funky Pr. 1/Pr 27 (rD-14088) 191
“Get on the Good Fooe Pr. o/ P 27 (0
“I Got a2 Bag of My Own™ (pD-14143) 1972

Seoned ¢ < Bane Pr. 1™ (ro-14210) 1973

The Pyback Pr. o/ Pr. 2

My Thang™ (PD-14244) 1
‘I \.vu}c\ 3 I.:llkn.lh.l :\ 3

(FrD-14303) 1976
“(1 Love You) For Semtimencal Reasons (r0-14304) 1976
“Get Up Offa That Thing Release the Pressure” (r0-14326) 1976
“Bodyheat Pr. v/ P, 27 (r0-14360) 1976
“Kiss in 79/ Woman™ (rp-14388) 9
“Summertime (rO-14433) 1977
'l‘.--.;vl( Who Criticize/ If You Don't Give a [ LN About It

(rO-14438) W77

Love Me Tender/ Have 2 Happy Day™ (rD-14460) 1978

The S;uu'm Love Me Tender™ (rp-14487) 1978
“Namure Pr. of Pr. 27 (ro-14912) 1978
*For Goodness Sakes, Look at Those Cakes Pr. o/ Pr. 2

(ro-14522) 1978

(shoet version)”

‘:\‘JF'? Pavback (Where Iz Moses) Po. o/ Pr 27 (vx 101) 1980
"Get Up Offa That 'Thing (Live)™ (ro-2129) 1980

JAMES BROWN-RELATED SINGLES FEATURING SWEET CHARLES SHERRELL

Pre t Future “Bones to Bones/ 1 Don't Wane to Go On
You" (Mecca 101) 1967
Whitney “If You Love Me™ (K 6146) 1968
Whix “Your Love Was Good For Mo/ What Kind of

M K ) 1968

M Whitney “Things Got 1o Get Berrer (Gee logether)

\ Kind of Man" (k 616%) 1968

Hlank Ballard with the Dapps "How You Gonma Get Respect
When You Haven't Cut Your Process Yet)™ (K 6196) 1968

M Whit n:. ‘\\} at [)-lllh‘-‘.‘ ll-[\'h'l‘rl'-l \‘\[-v\ 0
! Your Love Was Good For M¢™ (k 6202) 1968
Whitney “You Goe to Have 2 Job (If You Don't Work

Tou Cant Eae)” (k 6218) 1969

iency “it's My Thing (You Can't Tell Me Who to
10} (K 6229) 1969
Hank Ballasd *Butrer Your Popcorn/ Fanky Soul Train”

ney “He's the One” (k 6283) 1969
! i “Whe Knows™ (x 6286) 1970
\ Srown “Falkin' Loud and Saying Nothin' * [orig, rock

swhed. as k 6300, pressed as X r6359, withdrawn

These Ase the J.B.s Pr. v/ Pr, 2" (% 6333) 1970
ma “Hoe Pames P o/ Pr. 2" (m "

J 5 Gimme Some More™ (re-602) 1972
) Pass the Peas/ Hot Pants Road” (re-607) 1972
Think (About ItV Alnt No Sunshine” (re-608) 1972
2 5.5 “Givin' Up Food for Funk P, 1™ (re-610) 1972
iy ol Tl Never Let You Becak My Heart ,\‘.;Jiu“

)

id & the Midnighe Lighters “From the Love Sidc”

De1412X) 107
' 92

Lyn Collins “Mama Fedgood™ (re-618) 1973
Lyn Collins “Take Me Just as | Am™ (re-626) 1
Maceo ¢ the Macks “Soul Power 74 Pr. v/ P 27 (re<631) 1973
Fred Wesley & the 1.B.s “Samse Bear P o/ Pr. 27 (re-632) 1973
Lyn Collins “Take Me Just a5 | Am™ (re-633) 19
Lee Austin “(The Burner) Tueti Frud™ 1974
Fred Wasdey & the J.B.'s “Damn Right 1 Am Somcbody Pr. 1
Pe. 2" (re-638) 1974

Sweet Charles “Soud Many Why Can't | Be Treated Like 2 Man’

{re-6%9) 1974
Lyn Collins “Rock Me Again & Again &
Sweer Charles “Dedicated to the One | Love
a Chanee™ (ru-645) 1974
Maceo & the Macks “Cross the Track (We Better Go Back
The Soul of a Black Man™ (re-647) 1974
Maceo & the Macks "Cross the Teack (We Benter Go Back
Boogic "N Twist™ (re-647) 1974
The 1.B.s “Becakin® Bread™ (re-64%) 197
weet Charles *1 Woa't Last 2 Day withowt You/ | Never Let
You Break My Heart™ (re-643) 1974
I'he First Family “Control (People Go Where Wie Send You) P
i
(l's Noc the | xpress) If's the ).B.s

aln” (re-641) 197

Give the Woman

W Pr, 2" (rD-14250) 2
I:f\'t". o llv.‘ \(\'. ] “ 5
Monaurail Pe. o/ Px, 27 (rn-655) 1975

Sweet Charles "Hang Out & Hustle/ Together™ (re-656) 197
Lyn Collins *M: HI‘K.-'_ Seuff! Rock Me Again & Again & Again’
(re-663) 197

Charles Sherecll “1f | Only Had a Minute™ (Musck §007) 1981
Charles Sheredl & the Chimpanzees “Do the King Noag

Funky Fancasia™ (Crazy Mama’s) [ Unk

P T |




JAMES BROWN-RELATED ALBUMS FEATURING SWEET CHARLES SHERRELL
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THE RHYTHM OF LIFE
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AFUBIOUITY, OUR PHILOSOPHY IS SIMPLE. WE PUT OUT PRODUCTS WE LOVE. 1T S WHAT GETS US
OUT OF BED EACH MORNING. WE ARE INSPIRED AND EXCITED TO RELEASE MUSIC, CREATE EVENTS,
BESIGN CLOTHING, COLLABORATE WITH CREATIVE PEOPLE AND SHARE THE RESULTS WITH OTHERS

AVAILABLE NOW AT: WWW.USIQUITYRECORDS. COM
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